H oxéon A£Eng kal ekévag, w¢ popdég emefepyacia TOu MPAYUOTIKOU, KOl N
ouvdeon petal toug opilouv tnv dnuloupyia tou £pyou Figlia D’ANGELO. H |.A.
KOTOOKEUALEL £€va YUVALKELDO ¢Opepa oamo avrplkd pouxa. H Stadikaocio g
KOATAOKEUNG TOU QOPEUOTOG EUTIEPLEXEL Kal Teplypadel tnv Stadikacia Tng
Snuoupylag TNG UTIOKELUEVIKOTNTAC TNG E£lKOOTIKOU. Ta UALKA, Ttpoidovta tng
OLKOYEVELAKNG BloTexviag poUuXwV, WG Lxvn Tou MapeABOVTOC TTIOU EVOWUOTWVOUV TO
opxelakd UVALKO tng Lwng tng, yivovtal dopéag tavtotntag. O Tithog amoteAel éva
Aoyomaiyvio kot tovilel to Ofépa Tou €pyou. To moatpwvupo AyyeAioyAou
petadEpeTal ota EAANVIKA WE O ULOG TOU AyyEAOU Kal HETAPPACUEVO OTA LTOALKA
6ivel tnv enwvupia Figlio D’ANGELO otnv olkoyevelakn PBlotexvia. H €kaoTikog
avtikablotwvtag to figlio pe figlia, tomoBetel otn O6€on tou UL TN KOPN. Elval n
Buyatépa tou Ayyélou, n kopn tou matépa TnG. H LA, avaokeuvalovtog To
OLKOYEVELAKO TNG Ovopa oXoAldlel Vo dawvopeva. Tnv KOWwVLKN Snuloupyia Tou

dUAoU KaL Tov Kuplapxo avéplkd poAo oTnv LoTopla TNG TEXVNG.

Nikn Mamaomnupou

Figlia D’ANGELO is born out the relationship between text and image. I.A. creates a
women’s dress out of men’s clothes. Making the dress also entails the formation of
the artist’s objectivity, a process which it also describes. The materials employed,
products of the clothing manufacturing family business, are traces of the past that
incorporate the archival material of the artist’s life; as such they also become
carriers of identity. The wordplay in the title further emphasizes the theme that runs
through the work: The name of the business derives from Aggelioglou’s surname -
which would translate as “the angel’s son” in Greek - translated into Italian. By
replacing figlio with figlia the artist substitutes the son with a daughter. She is the
Angel’s daughter; her father’s daughter. Through the reconstruction of the family
name I.A. comments on the social creation of gender and on the dominant male role

throughout the history of art.
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