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protnta. Katémy, givar é,t anokalei o Huizinga «avidioteAn» dpactnpidtnra. Téhog,
€lval amOUOVWHEVO, EVVOWVTAG T TO maixvid! £xel IS1aiTEPOUG XWPOUG KAl XPOVIKES
mEPIGSOUG, kAT TIou To Siaxwpiler and dAec Spaotnpidtnteg.? Iroug Népoug, o MAG-
TWV TIEPIYPAPE! TO TaIxvidl we K4t mou Sev éxel xpnoipétnta, aAjbeia, olte opoid-
™NTa pe kdu dAo. Ta anmotedéopatd tou Sev sival BAaBepd, kal pmopei va kpiBei pe
KPITHPIO TN Xdpn mou epmepiéxer Kal Tnv amdAaucn nou mpoogépel. O Huizinga 1oxu-
piCetal 61 to maixvidi siva anapaitnto os kdBe moArtiopévn koivwyia, kai Tapatnpsi
OTl Ol KOIVWYViES TNG emoxric tou (Yedoer o 1932) Bpiokovtal oe kpion emeidr ta nai-
xvidia Sev katéxouv opyaviki B¢on otnv kapdid tng kovétTag, kar éxouv avtikata-
otabei and yketonomnpévoue uprjveg, 6nwg o emayyeApatikdg abAnuopds. Etor n miei-
oyngia twv evnlikwv and naixtec (homini ludentes) petatpémovtal oe Beatég (spe-
ctators). Opwg autq n aBwdétya kai n mayviwdng didBeon, mou poidlel va éxel pmel
€vtova oto maixvidi ta teleutaia Xpovia, kpUPel évav okotelvé autd. Xe pia oeipd
KAANITEXVGY, YUVaIKGY KUpiwe —Tipdypa mou xpriler avdAuong—, epgaviletar éva évtova
MayVIedeg UPOG, e avagopég oty naidikr) nAikia, ta maixvidia, T KOUKAEG KTA..
Kavévag Sev pmopei va 1oxupiotei 6t ta sikaotikd NG emoxiig pag mdoxouv and cofa-
pogdvela. Opwg To xio6pop kpUPer kai pia Babid mikpa, tnv aBwdtnta g avdpvnong
evog eykAfjpatog —o Adorno éypage St Sev prnopsi va undp&el moinorn), dnpioupyia
HeTd to Aouofite. Kar or éMnveg kalitéxveg pépouv ki autoi pia Bapid kAnpovopid
MVAHNG, N omoia kdmou mapaxwvetal, KATw ané autr TNV emoTPWon avepeAIds.

lowg eival xapaktnpiotikd t6o0 tng ouvBetng emoxrig otnv omoia Jolpe doo Kai Tng
gvvolakrig kAnpovopidg otny IoTopia Tng TéXvng: Ta npdypata Sev priopoulv Aoy va
gival autd mou @aivovtal. O kaAtéxvng dev pmopei mhéov pévo va avamapiotd, Sev
propei va mapdyel pévo €va diakoopnukd avukeipevo. ‘Etal, cuxva @udxver pia olv-
Betn kataokeur, Mou amoteAei TV Mpoowik Tou KaAtexvikr puboloyia. Eva tomio
Sev gival mhéov anAdg éva tomio, pia vekpr @uon amag pia vekpri @uon, éva yupvd
(1I5i1aitepa autd) aniag éva yupvé. H mapatripnon aut agopd téoo tn {wypagikr 6-
00 Kal T pwToypagia Kai Ta GAAa nAaotkd péoa. H idia n pwtoypagia Aertoupynoe
wg viokoupévto. YroBéoeig amodeixtnkav pe Bdon T xprion g wg meiotripiou Kai
n Koivr} yvepn Siapop@wlnke xdpn ota dnpooielpata Tou PWToypaikoy pemoptdl.
‘Opwe, MoAU mpiv Ty £AgUon TG YPNPIAKG uToYPagiag £yive oagés T N pwtoypa-
@ik} «ahiiBsiax» eivar pia unéBeon €vtova apgionpn. lowg auté nmou cuvéPn katd
Sidpkeia Tou MpWTOU EvApIon aiwva tng pwtoypagiag sival ot népace wg SidAeippa
Yeudoug aBwotnrag. Kabig nepvolpe otadiakd otn peta-gutoypagik mepiodo, n
PwTOoYPaQIKr €IKSvVaA O@eilel va gnavarnpoodiopioel v ovioloyikh tng tautdtnta,
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. ized anarch :
observed, hedonism becomes the sole preoccupation of jife ~hedonis{’narsmthe Marqmsvd? Sade first
from rape, murder and unbridled aggression,'" » OWever, that is inseparable

In Homo Ludens, his study of play, Johann Huizinaa defi .
undoubtedly a voluntary activity. It is also what he tem%s a élngﬁwstetrr:ars.etgdtygsgvﬁ; p;?nyé”Ab_oye. S

. . : _ : y, ltisisolated,
meaning that play has a special place and time periods, which distinguish it from other activities."? In
his Laws, Plato describes play as something useless, lacking truth and bearing no similarity With
anything else. The results of play are not harmful, which can be judged by its innate element of joy and
the enjoyment that it provides. Huizinga claims that play is necessary in every civilized society and
observes that the societies of his time (he wrote in 1932) were in crisis because play did not have an
organic place in the heart of the community and was replaced by "ghettoized cores”, such as
professional sports. Therefore, the majority of adults became spectators instead of players (homini
ludentes). But the innocent and playful spirit that seems to have entered into the idea of play during the
last few years has a darker side. In the work of a number of artists, primarily female (something which
needs to be analyzed) there appears a strong playful expression with references to childhood, games,
dolls, and so on. No one can claim that the visual arts in our age lack seriousness. But humor also
hides a deep bitterness and innocence, the memory of a murder. Adorno wrote that there could be no
poetry or creation after Auschwitz. Greek artists also bear a weighty heritage of memory, which is
buried somewhere under that cover of casualness.

Itis perhaps a characteristic of the complex age in which we find ourselves but als_o the conc;aptual
heritage in the history of art: that things can no longer pe those that appear. The artist can mi orllg(;er:
represent only, he cannot produce only a decorative objept. Thus, he creates a qomplex ccins;1 rsliﬁ% p
that is his personal mythology. A landscape is no longer §lmply alandscape, a s(”uilh ; f(:) trsg;(:) l); e
or a nude (in particular) merely a nude. This concerns p‘amtmg_, phqtography antablished o its;
Photography itself functioned as a documentary medium. Situations were}_efn Db etor
persuasiveness and common opinion was formed thanks t0 p"hqto-l!ournlz ibse fﬁ!l of'doubts. Bafhans
arrival of digital photography it became clear that photographlg truth'tco;ssed T terval of false
what happened during the first 150 years of photography s thathl p S i iMage must e
innocence. As we move gradually to the post-photographic era, t eal?t o nrcality. Pascal's
define its ontological identity, beyond the distinctlgns. between rr]eitS r):asemblance o abjects that
phrase, "what vanity is painting, that it attracts admiration thro;Jg S oanges that will 0ccur - the
ordinarily we would never admire" essentially prepares the way for

i imitation be reversed. In
, . ) that teachings on imita _
philosophy of artin the coming years. AJOMO PIOPBREE 't Butthe fact that the works of

e mannihilitu
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